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Committed to supporting artists, curators, and researchers by offering them time
and space to pursue their research without the pressure of deadlines and production
commitments, the Residencies Programme values the open-ended nature of artistic
research and embraces multiform expressions of creative enquiry. Aiming to facilitate
the production of knowledge, this studio-based programme is dedicated to established
and emerging artists and serves as platform for critical exchange in Southeast Asia.
As an institution committed to curating in the broadest sense of caring, NTU
CCA Singapore places artists’ safety and well-being on the highest place. With the
COVID-19 pandemic ravaging the world with no end in sight, the 7th cycle of the
Residencies Programme could not be executed in its entirety as originally planned.
Health risks and border restrictions have made the residencies of overseas artists
ethically and logistically unsustainable. In response to this situation, overseas artists
have been offered different engagement platforms such as an online screening
programme Stakes of Conscious (ness) (22 May to 5 June 2020) and Residencies Rewired
(see opposite side).
For onsite residencies, the Residencies Programme grew more deeply and organically
ingrained in the local. With the extension of the residency term for the artists who
suffered lack of studio access during Circuit Breaker and the onboarding of a new
batch of residents, the Programme welcomes a full line-up of Singaporean artists in
the last semester of its 7th cycle.

Inside cover—Studio of Trevor Yeung (detail), Residencies OPEN, 17 & 18 January 2020.
Page 2—Kin Chui, Station 13010, 2020, installation view. Courtesy the artist.
Page 3—ila, MOTHER/WATER, 2018, documentation of performance. Courtesy the artist.
Page 4—Sim Chi Yin, “One Day We’ll Understand”: Requiem, 2019, two-channel video installation.
Courtesy the artist and Magnum Photos.
Page 5—Residencies Online Studio Sessions: On Growth in Closely Glazed Cases, Artist talk by Marvin Tang,
2 September 2020, screenshot.
Page 6—Boedi Widjaja, Path. 10, 梧桐语 . 菩提径 (A tree talks, a tree walks), 2019.
Courtesy the artist and Temenggong Artists-In-Residence.
Page 7—Studio of Green Zeng, NTU CCA Residencies Studios, 2020. Courtesy the artist.
Page 8—Kin Chui, along waves of gravity –a solidar y of holes, The Vitrine, 18 July – 25 October 2020.
Page 9—Dana Awartani, Study for Listen to my words, 2018, gouache on handmade paper. Courtesy the artist.
Unless otherwise stated, image courtesy of NTU CCA Singapore.

The Residencies Programme offers a wide spectrum of programmes aimed at sharing
the process of artistic research with the public. Residencies OPEN provides a rare
insight into the often introverted sphere of artist studios by profiling the diversity
of contemporary art practices from around the globe and the divergent ways artists
conceive an artwork with the studio as a space for experimentation and research.
Residencies Studio Sessions and Residencies Insights are flexible formats that can
range from artists’ talks to conversations, performances, and screenings.
For updates on upcoming events, please visit ntu.ccasingapore.org

RESIDENCIES TEAM

1

Dr Anna Lovecchio, Curator
Seet Yun Teng, Curatorial Assistant
Clara Che Wei Peh, Young Professional Trainee

The Residencies Programme
is partially supported by

RESIDENCIES PROGRAMME 

NTU CENTRE FOR CONTEMPORARY ART SINGAPORE 

Free admission to exhibitions
and public programmes unless
otherwise stated.

EXHIBITIONS

Block 43 Malan Road, Singapore 109443
Tel +65 6339 6503
RESIDENCIES STUDIOS

Blocks 37 and 38 Malan Road,
Singapore 109452 and 109441

ntu.ccasingapore.org
ntu.ccasingapore
ntu_ccasingapore

RESEARCH CENTRE AND OFFICE

Block 6 Lock Road, #01-09/10,
Singapore 108934 | Tel +65 6460 0300
Email: ntuccaevents@ntu.edu.sg

Committed to supporting artists, curators, and researchers by offering them time
and space to pursue their research without the pressure of deadlines and production
commitments, the Residencies Programme values the open-ended nature of artistic
research and embraces multiform expressions of creative enquiry. Aiming to facilitate
the production of knowledge, this studio-based programme is dedicated to established
and emerging artists and serves as platform for critical exchange in Southeast Asia.
As an institution committed to curating in the broadest sense of caring, NTU
CCA Singapore places artists’ safety and well-being on the highest place. With the
COVID-19 pandemic ravaging the world with no end in sight, the 7th cycle of the
Residencies Programme could not be executed in its entirety as originally planned.
Health risks and border restrictions have made the residencies of overseas artists
ethically and logistically unsustainable. In response to this situation, overseas artists
have been offered different engagement platforms such as an online screening
programme Stakes of Conscious (ness) (22 May to 5 June 2020) and Residencies Rewired
(see opposite side).

S U P P O R T U S T O DAY !

A RESEARCH CENTRE OF

As a non-profit organisation, NTU CCA Singapore’s acclaimed programmes are
made possible through grants and gifts from kind donors. Our exhibitions present
contemporary art from leading international artists. Our residencies connect artists
and curators from Singapore, Asia and beyond. Our Education and Research teams
reach out to local schools and organise symposia, talks, screenings, and workshops.
Most of these public programmes are free to promote greater access to the arts. Your
generous contribution goes towards developing our programmes year-round.

NEW OPENING HOURS

Tue–Sun: 12–7 pm
Closed on Mondays
Open on Public Holidays
(except Mondays)

A leading international art institution, NTU CCA Singapore is a platform, host,
and partner creating and driven by dynamic thinking in its three-fold constellation:
EXHIBITIONS, RESIDENCIES PROGRAMME, RESEARCH AND ACADEMIC
E D U C A T I O N . A national research centre for contemporary art of Nanyang
Technological University, the Centre focuses on Spaces of the Curatorial. It brings
forth innovative and experimental forms of emergent artistic and curatorial practices
that intersect the present and histories of contemporary art embedded in socialpolitical spheres with other fields of knowledge.

LOCATED AT

For onsite residencies, the Residencies Programme grew more deeply and organically
ingrained in the local. With the extension of the residency term for the artists who
suffered lack of studio access during Circuit Breaker and the onboarding of a new
batch of residents, the Programme welcomes a full line-up of Singaporean artists in
the last semester of its 7th cycle.

If you are a Singapore taxpayer, donations are eligible for a 250% tax deduction.
Plus, every dollar you give qualifies for the Cultural Matching Fund.
> Pledge your support by visiting https://bbis.ntu.edu.sg/DO/make-a-gift_cca
or scan the QR code below.
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The Residencies Programme offers a wide spectrum of programmes aimed at sharing
the process of artistic research with the public. Residencies OPEN provides a rare
insight into the often introverted sphere of artist studios by profiling the diversity
of contemporary art practices from around the globe and the divergent ways artists
conceive an artwork with the studio as a space for experimentation and research.
Residencies Studio Sessions and Residencies Insights are flexible formats that can
range from artists’ talks to conversations, performances, and screenings.
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A research-intensive public university, NTU has 33,000 undergraduate and postgraduate students in the colleges of Engineering, Business, Science, and Humanities,
Arts and Social Sciences, and its Graduate College. NTU’s campus is frequently listed
among the top 15 most beautiful university campuses in the world and has 57 Green
Mark-certified (equivalent to LEED-certified) buildings. Besides its 200-ha lush green,
residential campus in western Singapore, NTU has a second campus in the heart of
Novena, Singapore’s medical district.
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For updates on upcoming events, please visit ntu.ccasingapore.org
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Seet Yun Teng, Curatorial Assistant
Clara Che Wei Peh, Young Professional Trainee
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is partially supported by

KIN CHUI



RESIDENCY PERIOD: APRIL – SEPTEMBER 2020
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RESIDENCY PERIOD: SEPTEMBER 2020 – FEBRUARY 2021

BLOCK 37
#01-02

(EXTENDED TO JANUARY 2021)

The Straits of Singapore have long been a hotspot for seafaring banditry. Throughout
its cultural history, the notion of “pirate” has remained negatively connoted by its
ancient definition as “common enemy of mankind”. Kin Chui plans to expand his
ongoing research on concepts and practices of piracy in the Southeast Asian archipelago
in order to articulate a speculative framework for a decolonised artistic praxis. By
unravelling its multiplicity of meanings and manifestations—ranging from sea banditry
to unauthorized reproductions, from illegal taxi services to unlicensed broadcasts—and
the semantic shift from unlawful practice to mode of resistance, the artist will delve
into the intersections between art and activism, the disruptions of colonial regimes,
and the privatisation of the commons. Specifically, he plans to initiate an experimental
publishing workshop and articulate a lexicon of resistance based on the glossary of
piracy while pursuing anthropological research into both digital pirate initiatives and
counter-piracy measures implemented in the region.

Unfolding through visual, narrative, and performative acts, ila’s artistic practice
revolves around urgencies for repair, care, and mutual support. Amid frustrations
resulting from the ever-shifting urban landscape and rising social inequalities,
the artist is interested in navigating the collective emotional psyche through the
notion of “wounded city” as described by cultural geographer Karen E. Till. By way
of personal and collective exercises, she intends to warp existing spatial relations,
map new pathways, and open up entry points into the urban fabric through both
subjective experiences and past stories. These exercises are intended as individual and
collective forms of resistance to physical displacement, affective mutilations, and social
disempowerment as well as symbolical remedies to mend ecosystem(s) permeated by
alienation and loss. Throughout the process, the artist imagines the studio as a fluid
space that can offer respite from the outside, resonate with the presence of its different
inhabitants, and wherein her roles as mother and artist are organically integrated.

Originally trained in film, in his artistic practice Kin Chui (b. 1984, Singapore) inflects collaborative
projects, performative interventions, and socially-oriented art initiatives with a sustained interest
in emancipatory struggles. He recently received a solo exhibition, Station 13010, at Grey Projects,
Singapore (2020) and was involved in group exhibitions including An Exercise of Meaning in a Glitch
Season (2020) at National Gallery Singapore; In A Hard Place, Apply Soft Pressure (2018) and Unsettling
Times (2017), both at Cemeti-Institute for Art and Society, Yogyakarta, Indonesia. Chui is an active
member of soft/WALL/studs, a Singapore-based collaborative project involving several artists,
writers, film makers, art workers, and researchers. He periodically aspires to be a cat.

Through performance, photography, and other mediums, ila (b. 1985, Singapore) weaves her own
body and emotions into the peripheries of lived experiences and unspoken narratives. Constantly in
negotiation with different realms of existence and the aftermaths of trauma, she merges speculative
fiction with factual histories conceiving these reconfigurations as sites for empathy and connectivity.
Her works have been included in group shows such as An Exercise of Meaning in a Glitch Season,
National Gallery Singapore and 2219: Futures Imagined, ArtScience Museum (both Singapore, 2020);
State of Motion: A Fear of Monsters, Asian Film Archive; and Arus Balik, NTU Centre for Contemporary
Art (both Singapore, 2019).
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SIM CHI YIN
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RESIDENCY PERIOD: APRIL – SEPTEMBER 2020

BLOCK 38
#01-05

(EXTENDED TO JANUARY 2021)

The period between 1948 and 1960 witnessed the forced exodus of over 35,000 Malayan
leftists to Southern China, including the artist’s own grandfather. Expanding on her
long-term research project which excavates overlooked and contested histories of the
Malayan anti-colonial war and her own family histories, Sim Chi Yin intends to trace
the trajectories of the Malayan deportees, excavating both their individual experiences
and the institutional circumstances which lead to their disappearance from collective
memory. With the ports of Singapore being both sites of transit and origins of deportation,
during the residency Sim will further her investigation through archival research
and oral history interviews working towards the development of a new work. Often
evoking a sense of spatial haunting, her aesthetic approach consistently slips away
from the documentary into the realm of the affective, the imaginary, and the spectral.
Photographer and artist Sim Chi Yin (b. 1978, Singapore/United Kingdom) combines rigorous research
with intimate storytelling to explore issues relating to history, memory, conflict, and migration. Recent
solo exhibitions include One Day We’ll Understand, Landskrona Foto Festival, Sweden (2020) and Hanart
TZ Gallery, Hong Kong (2019) and Most people were silent, Institute of Contemporary Arts, LASALLE
College of the Arts, Singapore (2018). Her work has also been included in group shows such as Most People
Were Silent, Aesthetica Art Prize, York Art Gallery, United Kingdom (2019); UnAuthorised Medium,
Framer Framed, Amsterdam, The Netherlands; Relics, Jendela (Visual Arts Space) Gallery, Esplanade,
Singapore (both 2018); and the 15th Istanbul Biennial, Turkey (2017). Sim was commissioned as the Nobel
Peace Prize photographer in 2017, nominated for the Vera List Center’s Jane Lombard Prize for Art and
Social Justice 2020 and shortlisted as a finalist for the Tim Hetherington Trust Visionary Award 2020.

The Colony (2017 – ongoing) is the title of Marvin Tang’s long-term research project
which examines the impact of botanical institutions on the movement of seeds, plants,
and people in the colonial era. For this next iteration of the project, the artist intends
to focus on the history and evolution of the Wardian case, a glass container for
growing and transporting flora devised by British physician Nathaniel Bagshaw Ward
in 1833. The direct precursor of the modern terrarium, this transportable receptacle
proved instrumental in allowing the circulation of plants across the globe in the 19th
century. Here, it is framed as a point of departure to excavate the social, economic, and
environmental implications of planetary plant movements and the displacement of
labour forces required to sustain booming plantation economies. During the residency,
the studio is used to conduct durational experiments with natural substances and
photographic materials and try out different modes of display.
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Marvin Tang (b. 1989, Singapore) harnesses photography, moving image, and object-based installations
to visualise social phenomena that simmer under, beyond, and in spite of government infrastructures and
systems of control. His works often undermine the conventional representations of nature and question
the linearity of historical narratives. Recent solo exhibitions include Print Room: In Every Change of
Season, DECK, Singapore (2019) and The Mountain Survey, Alliance Française de Singapour (2018). His
work has been presented internationally at the Thessaloniki PhotoBiennale, Greece; GETXOPHOTO
International Image Festival, Spain; and Nooderlicht International Photofestival, Groningen, Netherlands
(all 2018).

BOEDI WIDJAJA
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BLOCK 38
#01-07

(EXTENDED TO JANUARY 2021)

Mapping memories by mobilising narratives, images, and sites has been a recurrent
gesture for Boedi Widjaja in the last decade of his practice. Moving beyond cartographic
representation, his approach to mapping embraces a multiplicity of angles—from
phenomenological responses to archaeological dives into far-off times—through
which he retraces our understanding of history and memory. During the residency,
he will focus on Medang Kamulan (“Medang the origin” in Javanese), an ancestral
site prominently embedded in Javanese collective memory. Believed to be located in
Grobogan (Central Java), Medang Kamulan is a place of beginning, the mythical cradle
of Javanese civilisation that appears in oral histories, epic literature, and countless
legends. In harking back to this site of origin, the artist will speculate on how cultural
kinships could be moulded by unhindered flows and unconstrained connections before
the rise of colonialism and of the border politics of nation-states. This research is part
of Path. (2012 – ongoing), a body of work revolving around migration, movement,
and belonging that reframes our contemporary existence by recasting our relationship
to the past.
The national archives contain numerous documents related to public assemblies
(strikes, sit-ins, student protests, demonstrations, etc.), and yet collective gatherings
aimed at voicing dissent have disappeared from the streets of present-day Singapore.
How do youths today address social issues and global emergencies? Where do they voice
concern and manifest disagreement? Focusing specifically on student bodies, Green
Zeng plans to investigate the history of public expressions of dissent and assess their
relevance for younger generations. His efforts will be first directed at creating an archive
of public assemblies in Singapore. Subsequently, he will engage university students
through a series of workshops and participatory platforms aimed at understanding the
performative function inherent in collective actions of protest. At last, he will devise
strategies of (re)enactment that reflect on how public assemblies embody the often
strained relations between power and the people and shape our understanding of
democracy, freedom, and civil rights.

Driven by first-hand experiences of migration and diaspora, the practice of Boedi Widjaja (b. 1975,
Indonesia/Singapore) articulates subtle reflections on migration, memory, and spatial relations across
a variety of mediums with an emphasis on process and bodily engagement. Recent solo presentations
include Boedi Widjaja: Declaration of, Helwaser Gallery, New York, United States (2019) and
Boedi Widjaja: Rivers and Lakes Tanah dan air, ShanghART, Singapore (2018). His works have been
included in international group exhibitions such as Singapore Biennale (2019); Media Art Globale,
Jakarta, Indonesia (both 2019), and The 9th Asia Pacific Triennial of Contemporary Art, Queensland,
Australia (2018) amongst others.
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The works of filmmaker and artist Green Zeng (b. 1972, Singapore) explores how history is written,
interpreted, and disseminated. Focusing on issues such as student activism and the connection between
archives, the state, and the individual, he reactivates fragments of the past and questions the artist’s
role in truth-telling. His films have been presented in international festivals including the 30th
Venice International Film Critics’ Week, Italy (2015) and Cannes Film Festival, France (2006) and
his artworks have been included in group exhibitions at LASALLE’s Institute of Contemporary Arts,
Singapore (2018, 2017 ) and Para Site, Hong Kong (2015) amongst other venues. His most recent
solo presentation was titled Returning, Revisiting and Reconstructing and took place at Foundation
Cinema Oasis, Bangkok, Thailand (2019).

KIN CHUI

along waves of gravity –
a solidar
y of holes

DANA AWARTANI

THE VITRINE
L o o s e L e a v e s . 					
Process, materials, sounds from
Listen to my words.

THE VITRINE

1 8 J U LY – 2 5 O C T O B E R 2 0 2 0

31 OCTOBER 2020 – 3 JANUARY 2021

towards a solidar y of holes is an unrealised monument conceived by Indonesian artist
Iljas Hussein* in 1956. During the Bandung Afro-Asia Conference in 1955, Hussein
was tasked with imagining a monument that encapsulated the spirit of the Principal
Liaison Centre which was established in Singapore in 1926 to act as a point of liaison
between the Third International and the region in a joint effort towards anti-colonial
struggle. Driven by an anti-monumentalist fervor, Hussein’s concept envisioned a
triangulation of holes, strategically placed across the island, that would continuously
gather and echo the voices uttered into them. The Vitrine displays Hussein’s renderings
and audio experiments of his unrealised monument.

Layering a selection of rarely-seen preparatory drawings, sketches, and embroidery
tests from the artist’s archive, Loose Leaves offers an intimate foray into the process of
making Listen to my words (2018). An immersive installation by Dana Awartani, Listen
to my words combines hand-embroidered silk panels and recordings of Arabic poems
recited by modern-day Saudi women to confront issues of silencing, invisibility, and
gendered divisions of space deeply entrenched in the cultural fabric of the Middle East.
The rich visual language of Dana Awartani’s (b. 1987, Saudi Arabia) paintings, sculptures, and textile
installations incorporate traditional Islamic art forms into contemporary aesthetics. She harnesses the
timeless and enduring relevance of forms and crafts in order to deconstruct contemporary issues such
as gender, faith, loss, and cultural destruction.

* Iljas Hussein is a fictional subject conceived by Kin Chui. The name is one of the myriad aliases
used by Tan Malaka (1897 –1949), an influential revolutionary thinker and fighter in the political
struggles for Indonesian independence.
For the artist’s bio, see pg. 2

8

9

Dana Awartani was selected as Artist-in-Residence in the 7th cycle of NTU CCA Singapore’s
Residencies Programme. Her residency could not take place due to the ongoing global pandemic.
For info on a related online project, see pg. 11 on the opposite side.
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RESIDENCIES REWIRED

The COVID-19 global pandemic cuts straight to the core of a Programme premised
on international mobility, unscripted encounters, and site-specific engagements.
Ongoing health risks and travel restrictions have moved the scheduled residencies
of overseas artists into a zone of impossibility. As much as these unprecedented
conditions have unravelled established procedures and standard protocols for action,
they also commanded resilience and adaptability, urging us to rethink concepts of
distance, modes of engagement, and pathways to collaboration.
In order to pursue organic connections across national borders and foster
collaborations beyond the restrictions on bodily movement, NTU CCA Singapore
launched Residencies Rewired, a project initiated and overseen by Dr Anna Lovecchio,
Curator, Residencies, which is in line with the Centre’s long-standing commitment to
support art practitioners and artistic research by facilitating meaningful engagements
with the specificities of the local.
Through an open call, local researchers have been appointed to act as Liaisons
(Artistic Research) to work in close, albeit remote, collaboration with overseas artists
over a period of three months (December 2020 – February 2021) and support the
development of their research projects. Residencies Rewired will culminate in a series
of public programmes to be conducted towards the end of the project.
In another unprecedented project that began during a period of global lock-down,
Prof. Ute Meta Bauer was approached by Thyssen-Bornemisza Art Contemporary
(TBA21) to collaborate on new commissions for st_age, an online platform initiated
by TBA21 as a response to the Covid-19 crisis. She selected artists Yeo Siew Hua and
Dana Awartani, whose projects premiered on st_age and remain on view online.
More info on pg. 10 and 11.
Inside cover—Studio of Irene Agrivina, Residencies OPEN, 20 September 2020.
Page 2—Lêna Bùi, Making rubbings of tree stumps on Ton Duc Thang street, 2018, photograph. Courtesy the artist.
Page 3—Isabel Carvalho, Leonorana #2 Families, 2018, offset print. Courtesy the artist.
Page 4—Nolan Oswald Dennis, the wretched (eisenia foetida), 2019, Penguin Modern Classics edition of The
Wretched of the Earth, simulated soil environment, community of eisenia foetida earthworms. Courtesy the artist.
Page 5—The Abdul Jabbar family at the National Theatre Fountain during a visit to Singapore in 1966, photograph.
Courtesy the artist.
Page 6—Diana Lelonek, textile environment and found object from the collection of Center for Living Things,
2019, photograph. Courtesy the artist.
Page 7—Elia Nurvista, As Long We Can Import it, Why Bothered Planting?, 2015, installation view. Courtesy the artist.
Page 8—Photograph. Courtesy Yuichiro Tamura.
Page 10—Yeo Siew Hua, An Invocation to the Earth, 2020, photograph. Photo by Mike Chang. Courtesy the artist.
Page 11—Dana Awartani, Listen to my words, 2020, animation and sound. Courtesy the artist and Ali Alsumayin.
Unless otherwise stated, images courtesy of NTU CCA Singapore.
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LÊNA BÙI



ISABEL CARVALHO

(VIETNAM)



(PORTUGAL)

Inspired by the recent felling of Khaya senegalensis (a tree species native to West
Africa) in one of Ho Chi Minh City’s oldest streets for urban development purposes,
Lêna Bùi’s project revolves around widespread regional beliefs about hungry and
unresolved spirits residing in trees. The artist plans to delve deeper into the intersections
between botanical studies, colonial histories, and urban planning in Indochina,
framing them against the backdrop of ancestral wisdom and haunting presences.
The research will eventually lead to the articulation of unspoken stories from times
gone by for the production of a new work.
The practice of Lêna Bùi (b. 1985, Vietnam) is drawn to the intangible aspects of life such as faith,
death, and dreams and the ways in which these influence our behaviours and perceptions. Through
the incorporation of anecdotes and personal stories, her works articulate intimate reflections upon the
impact of rapid development and the relationship between humans and nature. Bùi’s works have been
included in group exhibitions and presentations at Sharjah Art Foundation, United Arab Emirates (2018);
Mansfield Freeman Center for East Asian Studies, Wesleyan University, Middle Town, United States
(2018); Haus der Kulturen der Welt, Berlin, Germany (2017); The Factory Contemporary Arts Centre,
Ho Chi Minh City, Vietnam (2016); and Carré d’Art, Nîmes, France (2014) amongst other venues.

One part of Isabel Carvalho’s artistic practice manifests itself in the form of editorial
work through LEONORANA, an annual bi-lingual (Portuguese/English) cross-disciplinary
research publication she established in 2017. LEONORANA’s main goal is to study
the relation of conflict and complicity between verbal and visual languages. Essays,
presented in textual or visual formats, are framed as the preferred genre for the
development of speculative thinking around chosen themes. For the next issue of
the publication, the artist intends to tackle the subject of “environments” focusing on the
differences between “natural” and “produced” environments (i.e. indoor atmospheres
produced by air conditioning; architectural and urban planning strategies to manage
pollution, etc.). With a transdisciplinary approach, the issue will prompt curious
narratives based on the observation of existing situations, their economic, social, and
political aspects, as well as their cultural representations across different media.
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The experimental practice of Isabel Carvalho (b. 1977, Portugal) seeks to establish meaningful
relationships between contemporary art, economics, politics, feminism, and sexuality. Some of her
projects bring together visual arts and textual practices in order to explore alternative methods of
writing, publishing, and distributing knowledge. She is founder and chief editor of LEONORANA,
a research magazine dedicated to experimental thinking. From 2010 to 2018, she ran Navio Vazio,
Portugal, a project space that provided a three-dimensional extension to her publishing programme.
Her works have been exhibited widely across Europe and she has received solo presentations in
Portugal, Germany, and Spain.

NOLAN OSWALD DENNIS



RAND ABDUL JABBAR

( Z A M B I A / S O U T H A F R I C A ) 		



(IRAQ/UNITED ARAB EMIRATES)

Inspired by terra preta (black soil)—the anthropogenic production of a type of dark,
fertile soil by Amazonian farming communities in ancient and contemporary times—
Nolan Oswald Dennis’ research project Black Earth Study Club braids “Black Earth” and
“Black Studies” in a speculative disciplinary twist. This project pursues the cultivation
of mutual knowledge through practices of solidarity and soil-making with an interest
in the potentialities of telepresence, redistribution, and remote collaboration. The
project involves developing “black earth readers”: digital micro/mesocosmic systems for
producing anthropogenic soils; collaborative reading (strategies for reading with soil
microbes); and hacking global logistics networks for material redistribution. Adopting
the form of a “study club” as social assemblage and research method, the project will
involve exchanges among practitioners from South America, Europe, South Africa and
Singapore to cultivate an ‘other’ possibility of solidarity on a planetary scale.
The interdisciplinary practice
of Nolan Oswald Dennis
(b. 1988, Zambia/South Africa)
looks at histories and futures
of solidarity in the global south
as strategic responses to capital
hegemony and colonial power,
and as trajectories of collective
world-making. Engaging with
“a black consciousness of space”,
his practice unsettles dominant
ways of knowing. His work has
been shown internationally
at Young Congo Biennial,
Kinshasa, Congo (2019); Goethe
Institute, Beijing, China (2018);
Kalmar Konstmuseum, Sweden
(2017), amongst others. In
2016, he was awarded the FNB
Art Prize. He is a Research
Associate in the Visual
Identities in Art and Design
Research Centre, University
of Johannesburg, and a 2020/21
Digital Earth Fellow.

Instigated by a familial connection to Singapore dating to 1965, when her grandfather
was sent on a training assignment to the Shell Eastern Petroleum Company in
Singapore to address labour disputes, Rand Abdul Jabbar is interested in exploring the
evolution of the complex bilateral relationship between Singapore and Iraq over the
past 60 years, particularly pertaining to politics and counterterrorism intelligence and
training. By probing both institutional and personal archives, the research project
will attempt to track relevant petro-histories, workforce tensions, the movement of
arms across global trade networks, counterterrorism warfare coalitions, and conflict
resolution to map out the elaborate trajectories that characterise the bonds across
these two nations.
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Rand Abdul Jabbar’s (b. 1990, Iraq/United Arab Emirates) multidisciplinary practice examines
remnants of historic, cultural, and personal narratives surrounding Iraq, contesting with individual
and collective history and memory to produce fragmentary reconstructions of historic events and past
experiences. Her work has been recently exhibited at the NYU Abu Dhabi Art Gallery Project Space
and Jameel Arts Centre (both United Arab Emirates); the inaugural Rabat Biennale (Morocco), and
the Orleans Architectural Biennale, France (all 2019).

DIANA LELONEK



ELIA NURVISTA

(POLAND)



(INDONESIA)

Diana Lelonek examines the complex interdependency between growing trends of
overproduction and natural ecosystems. Since 2016, she has been gathering wastederived specimens under the aegis of The Center for Living Things, a long-term
artistic project shaped as an independent grassroots research institute. Classified in
collaboration with botanists and other natural scientists, The Center for Living
Things’ collection includes discarded commodities and objects which, upon disposal,
become part of the natural environment for a number of living organisms. Extending
this fascination for how the ecosystems of landfills turn into fertile habitats and are
reclaimed by non-human organisms, for her research in Singapore Lelonek will focus
on the offshore landfill Pulau Semakau and its specific ecosystem.
Working with photography, installations, and found objects, the interdisciplinary practice of
Diana Lelonek (b. 1988, Poland) interrogates the notion of nature in the anthropocene. Through
the collection of newly formed waste-derived organisms across dump sites and landfills, she explores
the impact of overproduction of waste on existing ecosystems. Her recent solo exhibitions include
Diana Lelonek: Buona Fortuna, Fondazione Pastificio Cerere, Rome, Italy (2020); Raport, BWA Galeria
Meijska Bydgoszcz, Poland and Center for Living Things, Buerobasel, Basel, Switzerland (both 2019).
She has exhibited in international shows at Kunstraum Niederoesterreich, Vienna, Austria; Tallinna
Kunstihoone, Estonia (both 2019); and Riga International Biennial of Contemporary Art, Latvia (2018),
among others.

As a co-founder of the interdisciplinary study group Bakudapan, Elia Nurvista
is immersed in a long-term research that revolves around the material, cultural,
and socio-political implications of food from production to distribution, from
consumption to disposal. For this project, the artist aims to undertake a critical
mapping of food systems in Singapore and Southeast Asia excavating agricultural
production systems, trade routes and agreements, environmental factors, food
security policies, food technologies, and consumption habits. By looking at the
history and politics that regulate food exchanges between Singapore and Indonesia,
the project will unfold within a comparative framework exploring a variety of issues
in the two neighbouring countries which—in spite of their radically different scales,
developmental emphasis, and levels of wealth distribution—are nonetheless related
by multiple cultural kinships.
Elia Nurvista (b. 1983, Indonesia) employs an interdisciplinary approach to nourish the production
of discourse around food. Through a wide range of mediums, from video installations to workshops,
her works invite reflective participation and address food beyond its base function for alimentary
sustenance. Selected group shows include Dhaka Art Summit 2020, Bangladesh and On the Nature
of Botanical Gardens, Framer Framed, Amsterdam, The Netherlands (both 2020); Karachi Biennale,
Pakistan and Singapore Biennale with Bakudapan (both 2019). Her recent solo presentation titled
Früchtlinge took place at Künstlerhaus Bethanien, Berlin, Germany (2019). In 2015, she co-founded
the interdiscplinary study group Bakudapan in Yogyakarta.
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YUICHIRO TAMURA



RESEARCH LIAISONS

(JAPAN)

Through an Open Call, local artists, researchers, and/or cultural practitioners were
appointed to act as Liaisons (Artistic Research) to work in close, albeit remote,
collaboration with overseas artists on the development of the research project.
ELIZABETH ANG – LIAISON FOR LÊNA BÙI

Elizabeth Ang is a freelance creative and writer who holds a BA in International History from
the London School of Economics and Political Science. Her research interests include Cold War
historiography as well as social, cultural and religious histories of Southeast Asia.
ANG KIA YEE – LIAISON FOR ISABEL CARVALHO

Ang Kia Yee is a poet and artist interested in speculation, fiction, and alternative futures in which
community economies, new language(s), and solarpunk proposals are possible.
KIN CHU – LIAISON FOR NOLAN OSWALD DENNIS

Engaged with modes of resistance and emancipatory struggles, the artistic practice of Kin Chui
scrutinises the imprints of colonial past on the present through a socially-oriented and collaborative
approach.

Yuichiro Tamura’s project is grounded on two historical sites related to the Japanese
Occupation of Singapore in the 1940s: the Former Ford Factory (site of the British
surrender to the Japanese in 1942) and National Gallery Singapore (previously
City Hall, where the Japanese capitulated to the British in 1945). In a recent visit to
Singapore, the artist chanced upon two photographs capturing these momentous
events: one depicts a Japanese commander climbing uphill at the Former Ford Factory;
the other shows a Japanese commander descending the steps of the former City
Hall. The images provide the stepping stone of Tamura’s interest to creatively probe
various “angles of history” by physically and speculatively measuring details of sites,
documents, images, and gestures related to these and other historical events.

RAFI ABDULLAH – LIAISON FOR RAND ABDUL JABBAR

The videos, installations, and performances of Yuichiro Tamura (b. 1977, Japan) articulate
multi-layered narratives which delve into the memory and history of localities and weave together
unconnected events. By merging fact and fiction, his works investigate the contemporary significance
of past events. Recent group shows include Readings from Below, Times Art Center Berlin, Germany;
Yokohama Triennale 2020, Japan and Participation Mystique, Ming Contemporary Art Museum,
Shanghai, China (all 2020), and 7th Asian Art Biennial, Taichung, Taiwan (2019), amongst others.
He was a finalist for the Asia Pacific Breweries Foundation Signature Art Prize in 2018 and the
Nissan Art Award in 2017.

Yom Bo Sung is an artist and arts worker who recently graduated from Slade School of Fine Art,
University College London. His practice is invested food as a material and as an art object, exploring
the socio-political implications of food systems.

Through research, writing, and curating, cultural worker Rafi Abdullah entwines politics of space
and personal histories. He recently completed his BA in Arts Management at LASALLE College of
the Arts.
DENISE LIM – LIAISON FOR DIANA LELONEK

Through photography, painting and three-dimensional explorations influenced by her background
in architecture, Denise Lim examines narratives inherent to the human condition. Central to her
research interests are circular design and co-creation with nature in the age of the Anthropocene.
YOM BO SUNG – LIAISON FOR ELIA NURVISTA

GE XIAOCONG – LIAISON FOR YUICHIRO TAMURA

Trained in Fine Art and Art History at Goldsmiths University of London, Ge Xiaocong’s research
interests include folklores, myth-making and creative historiography. In her practice, she adopts the
lens of post-colonial thought to investigate historical architecture and narratives.
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YEO SIEW HUA
An Invocation to the Earth

DANA AWARTANI
Listen to my words

2020, SINGLE CHANNEL HD VIDEO, COLOUR, SOUND, 16 MIN, 16:9

2020, DIGITAL ANIMATION, SOUND, 12 MIN 57 SEC

ONLINE PROJECT

ONLINE PROJECT

SHOWN IN THE SINGLE SCREEN (29 SEPTEMBER – 29 OCTOBER 2020)

Co-produced by NTU Centre for Contemporary Art Singapore and ThyssenBornemisza Art Contemporary (TBA21) for st_age, an online platform for new
commissions initiated by TBA21 as a response to the Covid-19 crisis.

Co-produced by NTU Centre for Contemporary Art Singapore and ThyssenBornemisza Art Contemporary (TBA21) for st_age, an online platform for new
commissions initiated by TBA21 as a response to the Covid-19 crisis.

In the empty expanse of the screen, a delicate pattern inspired by the ornamental
motifs of jali and mashrabiya is slowly traced by an invisible hand. Interlacing
geometric symbolism and poetic utterances, the animation unfolds alongside voices of
modern-day Saudi women who recite a selection of poems written by Arab poetesses
from the pre-Islamic era to 12th century. They relay first-person expressions of
longing, yearning, and pride penned by women who, in different eras and corners
of the vast Arab region, found similar strength and empowerment in their bodies
and audaciously reversed the male-dominated discourse of desire. Awartani’s
digital animation unleashes these powerful voices once again and orchestrates an
intergenerational dialogue that subtly questions the status of women in
contemporary society.

Deep in the tropical rainforest of Southeast Asia, a series of incantations invoke the
spirits of yore, including those of the nimble, tricksy Kancil (mouse-deer) and the
ferocious Buaya (crocodile). The ancient animals enact their folkloric vendetta in
a furious dance of dominance, yet long-overdue vengeance is shrouded in smoke.
Meanwhile, an effigy of a tree is burning, summoning a whole other host of spectres
and ancestors. Conceived during the month of the Hungry Ghost Festival in 2019,
while large-scale fires were consuming the forests of Indonesia, Yeo Siew Hua’s An
Invocation to the Earth confronts climate collapse through the lens of pre-colonial
folktales and animistic rituals.
Text by Dan Koh, Producer
Yeo Siew Hua is a Singaporean director and writer. His last feature film, A Land Imagined (2018),
won the Golden Leopard at the 71st Locarno Film Festival (Switzerland) and was selected as
Singapore’s entry to the 92nd Academy Awards’ Best International Feature Film category (United
States). Yeo’s films have been shown at venues including the Museum of Modern Art (MoMA), New
York and the Museum of Contemporary Art (MOCA), Taipei. He is co-founder of 13 Little Pictures
and part of the artist group soft/WALL/studs.

For artist’s bio and info on a related project presented at NTU CCA Singapore,
see pg. 9 on the opposite side.
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